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Abstract. Introduction. This study elucidates the ways in which the historical legacy of Otynshy Alzhanov —
a prominent figure of the Alash movement — is constructed and interpreted on the YouTube platform. The
article explores how digital media creates new forms of collective memory, going beyond traditional
academic historiography. Purpose and objectives. The main purpose of the article is to analyze how
Alzhanov’s image is represented in digital space and to assess its impact on public perceptions of national
history. The objectives are to identify the dominant interpretive strategies, to study the role of user comments
in shaping collective narratives, and to determine the mechanisms through which YouTube algorithms and
visual design influence public engagement. Materials and methods. The research is based on video content
dedicated to Otynshy Alzhanov on YouTube, user-generated comments, and the patterns of content
dissemination on the platform. The methodological framework combines content analysis, discourse
analysis, and media representation theory. This approach makes it possible to trace the interaction between
traditional historiography and user-driven interpretations. Results. The findings reveal that YouTube not only
serves as a platform for the dissemination of historical knowledge but also as a space where collective
memory is re-negotiated. Regionally specific interpretations are identified, reflecting the diversity of
perspectives within Kazakhstani society. The study also highlights the role of digital algorithms, visual
rhetoric, and comment-based discourse in shaping perceptions of Alzhanov’s political and intellectual
legacy. Conclusion. The article contributes to the growing field of digital history by offering a framework for
analyzing the representation of historical figures in participatory media environments. It emphasizes that
Alzhanov’s digital image is not a fixed narrative but rather a dynamic construct influenced by social
interaction, technological mediation, and cultural context.

Keywords: Otynshy Alzhanov, Alash movement, historical figure, YouTube platform, representation,
interpretation, digital history, historical information, public consciousness
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Anpgarna. Kipicne. byn 3epTrey Anam KO3FaJbICBIHBIH KOPHEKTI ©Kisli OTBHIHIIB OJDKAHOBTBHIH TapUXd
mypackl YouTube mnardopmaceiHia Kajaidl KypacTBIPBUIBIN, HHTEPIpPETalMsIaHATBHIHBIH KapacThIPaibl.
Makanana nu@piblK MeAUa ASCTYPIl aKaZeMHUSUIBIK TApUXHAMaAaH ThHIC XKaHa YKBIMJBIK XKaabl (opMaIapbiH
Kalall KaJIbITaCTHIPaThIHbl 3epTreneni. Maxcamvl men minOemmepi. MaxalaHbIH HETi3TT MakKcaThl —
OmKaHoOB OelHECiHiH LUQPIbIK KEHICTIKTE Kalail YCHIHBUIATHIHBIH TaJIAay >KOHE OHBIH YITTHIK TapHXKa
JieTeH KOFaM/IbIK KaObliayFa bIKIajablH Oaranay. MiHAeTTepl — Heri3ri HHTepIpeTalusuIbIK CTpaTersuiapabl
alKBIHAAY, YKBIMABIK HAppaTUBTEPAl KAJIBINTACTHIPYAAFbl KOJJAHYLIBLIAp MIKIpJEepiHIH pemiH 3epreney
xoHe YouTube anropurMaepi MeH BHU3yalIbl AW3aHHHBIH KOFaMIBIK KaTbICyFa Kajlail ocep eTeTiHiH
aHbIKTay. Mamepuandap men adicmep. 3eprrey Herizine YouTube mmatdopmaceinaarsl OTBIHIIBI
OIDKaHOBKa apHanfaH OeilHeMa3MyH, KOJJaHyIIbUIap KaNAbIPFaH IIKipjiep >XKoHE KOHTEHTTIH Tapaiy
YJIrisiepi anbHIBL. OMICTEMENIK Heri3 peTinae KOHTeHT-TalAay, TUCKYpC-Tallay KoHe MeAnapenpe3eHTaIus
TEOpHSICHl MaijanaHbuIIbl. by Tocin gocTypii TapuxHama MEH KOJIJaHYIIBl jKacaraH MHTEpIIpeTanusiiap
apacblHIAFrbl e3apa OalmaHBICTHI OakbulayFa MYMKIHAIK Oepeni. Homuowenep. 3epTrey HITHKENEpi
YouTube-TeiH Tapuxu OiLTIMIl TapaTy ajaHbl FaHAa €MEC, COHBIMEH KaTap YKBIMIBIK >KaJ KaiTa KapalaTblH
KEHICTIK eKeHiH kepcerTi. KasakctaH KoraMbIHIarbl Ke3KapacTap SpTYPIUIriH OelHeNeHTiH aliMaKThIK
epekwieniri Oap wHTeprnperauusuiap aWkbiHIanabl. CoHbIMEH Oipre 3epTrey OJDKAaHOBTBIH CasiCH JKOHE
3UATKEPIIK MYpPachlH KaObUinayaa HUGPIBIK aITOPUTMIED, BU3yaIbl PUTOPHKA XKOHE MiKipre HerizaeiareH
IUCKYPC MaHBI3Ibl PeJI aTKApaTbIHBIH alKbIHAAWAbL. Kopbimeinovl. Makana TUQPIBIK TapuX calacblHa
KaTBICYLIB MEOUaXyHesepe Tapuxy TYIFanaplsl perpe3eHTauusayabl TaljayFa apHaJFaH oliCTeMENiK
YJITi YChIHA OTBIPHIN Yiiec Kocansl. On OmkaHOBTHIH HUQPIBIK OeifHeci Oip)kaKThl KalbIITACKAH HAppPaTUB
eMecC, 9JICYMETTIK ©3apa OpEKeT, TEXHOJOTHUIBIK eNAAIIBIK KOHE MOICHH KOHTEKCT BIKHAJIBIMEH e3repin
OTBIPAThIH JUHAMHUKAIBIK KYPBUIBIM €KCHIH KepceTei.

Tyiin ce3mep: OTHHIIBI OIDKaHOB, AIaml KO3FANBICH, Tapuxu TyiIFa, YouTube mmardopmacsr,
penpeseHTalys, HHTepIpeTanus, TH(PIBIK TapuX, TAPUXH aKnapar, KOFaMIbIK caHa

AuFpic. ABTOpiap Makana >KapuslaHyFa JalblHIANFaH Ke3le KepceTkeH kemeri ymriH «Otan Tarihy»
KYpHaIBIHBIH DPEIAKTOpPBbIHA, COHAAN-aK 3epTTeyre JereH Hasapiapbl MEH KbI3bIFYIIBUIBIKTAPhl YIIiH
AHOHUMJII pEIeH3eHTTEPre AFBICHIH OLIIipeTi.

592


https://orcid.org/0009-0000-2156-8621
mailto:nazym_amanzholkyzy@mail.ru
https://orcid.org/0000-0001-8240-5471
mailto:azaera@mail.ru
https://orcid.org/0009-0005-2441-9003
mailto:tergembay@mail.ru

ISSN 1814-6961 E-ISSN 2788-9718 <37, Oman mapuxest. 2025. Ne2§ (3)
+ SEK> v
Joiiexce3 ymin: AmamxonoBa H., Ockembaii O., Teprem6aii K. YouTube — OTbIHIIBI OKaHOB TYJIFACHIH

penpeseHTalysIay alaHbl PETiHAe: MHTEpIpeTanusuiap >KoHe LU(PIBIK MeIuatarbl KOFaMABIK KaTbicy //
Oran tapuxsl. 2025. T. 28. Ne. 3. 591-600-66. [Arbur.]. DOI: 10.51943/2788-9718 2025_28 3 591-600

YOUTUBE KAK TIIJIAT®OPMA PENPE3EHTAIIMM JIMUHOCTH OTBHIHIIBI
AJBKAHOBA: MHTEPIIPETAIIMY W OBIIECTBEHHOE YYACTHUE B IM®POBLIX
MEJTUA

Haszvim Amanoconosa’, Anusi Ockembaii?, Kenowceeyn Tepeembaii®

'Bocrouno-Kazaxcranckuii yausepcutet um. L. Amamxonosa, (Ycre-Kamenoropek, Kazaxcran), acnupant
https://orcid.org/0009-0000-2156-8621. E-mail: nazym amanzholkyzy@mail.ru

2Bocrouyno-Kazaxcranckuii yausepcuter um. L. Amamxonosa, (Ycre-Kamenoropek, Kazaxcran)

KaHAWJAaT HMCTOPHYECKMX HayK, JIOUeHT Kadenpbl ucropuu Kaszaxcrana M cOUMaIbHO-TYMaHHTapHBIX
JUCIUIUINH

https://orcid.org/0000-0001-8240-5471. E-mail: azaera@mail.ru

*EBpaswuiickuii HanmoHanbHbIH yHEBepcuTeT uM. JLH. I'ymunesa, (Actana, Kazaxcran)
Hoxrtop ¢umocodpuu (PhD)
https://orcid.org/0009-0005-2441-9003. E-mail: tergembay@mail.ru

© NS umenu Y.Y. Bammxanosa, 2025
© AmanxonoBa H., Ockemb6aii A., Tepremoaii K., 2025

AnHoTauusi. Bgeoenue. B craThe paccmarpuBaeTcs, KakuM oOpa3oM ucTopudeckoe Hacieane OTBIHIIBI
AJbKaHOBa — BBIJAIOIIETOCS JesATeNst AJIAIICKOTO ABHXKCHHS — KOHCTPYHPYETCS U MHTEPIpETHPYETCs Ha
mwiatgpopme YouTube. ABTOpel aHanM3upyloT, Kak nudpoBas cpega ¢GopMupPyeT HOBBIE (HOPMBI
KOJUIGKTUBHOM MaMSTH, BBIXOJIINE 32 Mpenesibl TPaIulMOHHON akageMudecko ucropuorpaduu. Llens u
3a0auu. OCHOBHAas LENb HCCIEAOBaHMSA — MPOAHANM3MPOBATH peNpe3eHTanuio o0paza AJbKaHOBA B
Iu(pPOBOM INPOCTPAHCTBE U OLIGHUTH €€ BIMSHUE HAa OOIIECTBEHHOE BOCIPHUSITHE HALMOHANBHOW HCTOPHUU.
3agaun 3aKII0YalOTCs B BBIABICHUN JOMHHUPYIOMIUX HHTEPIPETAMOHHBIX CTPATEeruid, HCCIEJOBaHUH POIU
MOJIb30BATEIILCKUX KOMMEHTapueB B ()OPMUPOBAHMHM KOJUIEKTHBHBIX HApPAaTHUBOB, a TaKKe B ONpPEICICHUN
MEXaHU3MOB Bo3zeicTBHA anroputMoB YouTube n Bu3yanbHOTO 0OpMIICHHS Ha BOBJICUCHUE ayIUTOPHH.
Mamepuanvt u memoodvl. IMIUPUUECKYI0 0a3y MCCIENOBaHUSI COCTABUIM BHAECOMATEPHAJIbl, IIOCBIILEHHbIE
Otpiambl AnbxkanoBy Ha YouTube, monp3oBarenbckue KOMMEHTAPHM U 3aKOHOMEPHOCTH PaclipOCTpaHEeHUs
KOHTEeHTa Ha muatdopme. Meromoiorndyeckas OCHOBA BKJIIOYACT KOHTEHT-aHAIM3, AWUCKYpC-aHATH3 M
TEOPHIO MEOHapenpe3eHTalMu. Takod MOAXOX TO3BONAET NPOCICOUTh B3aHUMOJCHCTBUE MEXKIY
TPaJULMOHHOW HcTOpHOrpaduell U MOIb30BaTeIbCKUMHU WHTEpHpeTauusMu. Pe3yismamot. VccnenoBanue
nokasaio, 4ro YouTube BbICTymaeT He TOJBKO IUIOMIAAKOM ISl paclipOCTPaHEHUs] UCTOPHUECKUX 3HAHHH,
HO ¥ TPOCTPAHCTBOM, [IJleé KOJUICKTHBHAS TMaMsiITh IIEPEOCMBICISAETCS. DBBIIBIECHBI pErnoHaNbHO-
cneun(pUUecKre HWHTEpIpEeTalrd, OTPaKAIOIIMEe MHOrooOpasue B3IJISIIOB B Ka3aXCTaHCKOM OOIIECTBE.
OtnenpHOE BHUMAaHWE YIENSETCS BIMSHUIO LU(POBBIX aITOPUTMOB, BU3YAJIIBHOW PUTOPHKH M AUCKYypca
KOMMEHTAapHeB Ha BOCHPUSATHE MOJIUTUUYECKOTO U MHTEIUIEKTYAIbHOrO Hacienusi AJbKaHOBA. 3aKatoyeHue.
Crarbs BHOCHUT BKJIQJl B Pa3BUTHE LU(PPOBOM MCTOPHH, ITpeasiarasi METOI0JOTHUECKYIO OCHOBY /sl aHAIHM3a
penpe3eHTal HCTOPUUECKUX JTUYHOCTEH B YCIOBHSX Meauacpepl ¢ aKTUBHBIM Y4acTHEM I0JIb30BaTeNeH.
[NoguépkuBaercs, uyto HUGPOBOI 00pa3 AJjbKaHOBAa MHpEACTAaBIsSeT COOOM HE CTaTWYHBIA HappaTus, a
OUHAMHYECKYI0  KOHCTPYKLIHIO, (OPMHPYEMYI0 TIOA  BJIMSHHEM  COLHMAJbHOH  KOMMYHHKaLUH,
TEXHOJIOTHYECKOT0 IIOCPEIHUYECTBA U KYJIbTYPHOTO KOHTEKCTA.

Kuarouessble ciioBa: OTBHIHIIB ATBXAHOB, ABIKEHHE AJalll, HCTOpUYecKast THYHOCTb, iardopma YouTube,
penpeseHTanys, HHTepHpeTanus, nudpoBas HCTOPHUs, HcTOpUdeckas uH(popManus, OOIECTBEHHOE
CO3HaHHE.

BaaronapHocTb. ABTOPBI BBIpXKAIOT MPU3HATENFHOCTh penakTopy kypHaia «Otan Tarihy» 3a momoms B
MOJrOTOBKE CTAaThM K IyONMKamMu, a TakKe aHOHMMHBIM pPELEeH3eHTaM 3a BHUMAaHHUE M HHTEpeC K
HCCIIEIOBAHUIO.
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Introduction. In the digital era, new media has become a crucial environment for shaping public
historical consciousness and reinterpreting national memory [Bex, 2023: 36]. In the digital era, new media
has become a crucial environment for shaping public historical consciousness and reinterpreting national
memory. Social media platforms, particularly YouTube, now serve as alternative spaces for producing and
disseminating historical narratives that go beyond traditional academic and archival formats. Social media
platforms are increasingly valued for their potential to expand social connections and improve access to
opportunities, resources, and employment [Crowell, 2004: 15]. Particularly, platforms like YouTube now
serve as alternative spaces for producing and disseminating historical narratives that go beyond traditional
academic and archival formats. The interplay between digital media and historical representation is
especially significant in post-Soviet contexts, where national identity and collective memory remain dynamic
and contested.

This article explores how the historical image of Otynshy Alzhanov — an intellectual figure and
activist of the Alash movement — is represented on the YouTube platform. Otynshy Alzhanov (1873—-1918)
was a prominent figure of the Alash movement, an educator, publicist, and public figure. He played a
significant role in awakening the political consciousness of the Kazakh people, advancing national education,
and contributing to the struggle for national independence. During the period of the Russian Empire, he was
actively involved in creating opportunities for Kazakh youth to receive education, defending the rights of the
local population, and fostering the development of the national press. His life and public activities have been
variously interpreted within the digital media space, sparking public debate and attracting audience interest.
The authors were drawn to his persona as a case for exploring how historical reality is re-narrated in
contemporary media and how public perceptions of historical figures are shaped.

The central research questions are as follows:

e How is the historical figure of Otynshy Alzhanov constructed through video content?

o What rhetorical and visual strategies are employed to shape his image?

e How do viewers engage with such content, and what does this reveal about digital historical
consciousness?

Although the representation of Alash figures in traditional historiography has been relatively well
documented, their digital portrayal remains underexplored. In particular, YouTube content created by non-
academic authors introduces new interpretative layers and potentially influences public opinion in ways that
deviate from academic standards. This research situates itself within the emerging field of digital history and
aims to contribute to the understanding of historical reinterpretation in digital environments.

A review of articles published in Scopus-indexed journals by Kazakhstani researchers on related
topics did not reveal any studies directly focused on Otynshy Alzhanov. However, numerous scholarly works
address the Alash movement and its prominent figures. For instance, Ozgecan Kesici [2017: 1135] in her
article, «The Alash Movement and the Question of Kazakh Ethnicity», offers a nuanced analysis of how
social and intellectual movements reshape notions of belonging within historical contexts and social
constraints. Similarly, Hasan Oraltay [1985: 41] investigates the activities of Alash leaders in Turkestan,
while D. Amanzholova [1997: 10], in her article «Kazakh Autonomy and Russia: The History of the Alash
Movementy, examines the sociopolitical foundations of the Alash movement and factors influencing the
perspectives of the Kazakh liberal national intelligentsia responsible for it.

To address these objectives, the study applies a mixed-method approach that combines media
discourse analysis and content analysis. A sample of three videos from Kazakh-language YouTube channels
was selected for comparative analysis. These include documentary, ethnographic, and analytical video
formats. The analysis focuses on narrative structure, visual aesthetics, rhetorical techniques, and audience
reception (e.g., comments, likes, and engagement metrics). By examining these dimensions, the article seeks
to identify how new media reconfigures the representation of historical figures and what implications this has
for collective memory in Kazakhstan.

Materials and methods. This study is based on a qualitative content and discourse analysis of
selected YouTube videos that present the life and legacy of Otynshy Alzhanov, a prominent figure in the
Alash movement. The aim is to understand how digital media reconstructs historical memory and shapes the
public perception of national figures.
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Research Object and Data Selection

The core object of the research is a 14-minute video titled “Alastyn aitaly tulgasy — Otynshy
Alzhanov” (A Prominent Figure of Alash — Otynshy Alzhanov), published on YouTube in August 2023 as
part of the «History. Personality. Fate» series. To broaden the scope and strengthen the validity of findings,
two additional videos were selected for comparative analysis:

- “Ulttyk tulgalar turaly” — a semi-documentary narrative video focusing on national consciousness;

- “Tarikh souleidr” project — an analytical video with interviews and archival commentary.

These videos were chosen for their thematic relevance, stylistic variety, and their attempt to engage
with public historical consciousness in a digital format.

Methodological Approach

A mixed-method qualitative approach was employed, combining:

Media Discourse Analysis — to explore the rhetorical structure, narrative strategies, and ideological
underpinnings embedded in the videos;

Content Analysis — to examine visual elements, narrative style, linguistic features, and audience
engagement (likes, comments, sharing patterns).

The analysis included the following parameters:

Narrative structure (chronological, thematic, or symbolic presentation);

Visual imagery (use of archival photos, re-enactments, animations);

Linguistic features (tone, terminology, ideological framing);

Audience response (type and content of user comments, interaction level).

The study treats YouTube videos not merely as informational content but as cultural texts that
participate in the construction of collective memory. Therefore, the methodology integrates both textual and
contextual dimensions, recognizing the dynamic nature of digital historiography.

Discussion. The results of this study reveal that YouTube-based representations of Otynshy Alzhanov
rely heavily on emotional narratives, visual symbolism, and national-patriotic discourse. These findings align
with broader trends in digital history, where the boundaries between academic historiography and public
memory are increasingly blurred. On YouTube, historical figures are not merely presented as subjects of
critical inquiry but are transformed into icons of cultural identity and national resilience.

From a theoretical standpoint, the videos function as lieux de mémoire in the sense defined by Pierre
Nora. They serve as digital memorial spaces where collective memory is not only preserved but also
reinterpreted according to contemporary ideological and cultural needs. Aleida Assmann’s concept of
cultural memory is also relevant here: the selective reconstruction of Alzhanov’s image demonstrates how
digital narratives participate in the construction of identity by reconfiguring the past through present-day
values.

The study of historical representation in new media has become an important subfield within digital
humanities, cultural memory studies, and media history. Theoretical approaches developed by Pierre Nora
and Aleida Assmann offer a foundation for analyzing how digital platforms transform public perceptions of
the past and how they mediate the formation of national identity.

Pierre Nora’s concept of lieux de mémoire [1989: 7] describes symbolic spaces — such as monuments,
museums, and texts—where collective memory is produced and sustained. In the digital age, these spaces
have expanded to include interactive environments such as social media platforms, particularly YouTube,
where users can engage with and reinterpret historical content. As such, YouTube can be seen as a digital
site of memory that facilitates both individual and collective memory work.

Complementing Nora’s ideas, Aleida Assmann [2011] developed the concept of cultural memory,
highlighting the mechanisms through which societies preserve, transmit, and recontextualize shared
historical knowledge. Assmann emphasizes the growing role of media technologies in shaping memory
practices, noting that digital content enables both the democratization and fragmentation of historical
narratives. Within this framework, digital platforms act not only as information sources but as dynamic
arenas for memory negotiation and identity construction.

Focusing on the current state of the digital history field, Jones and Piper [2023: 178] note that the
digitization of historical data and information still requires significant optimization and refinement.
Understanding the essence of digital history, its fundamental principles, and how leading scholars employ
digital tools in constructing historical knowledge is essential [Decker, 2020: 7]. For digital history to become
an integral component of historical discourse, academic culture must adapt alongside long-term
technological changes. Additionally, a broader conceptual framework is necessary to describe the processes
of selecting, supplementing, linking, analyzing, and evaluating historical data via digital tools. Recent
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research also reflects a shift toward analyzing the interplay between media form, platform logic, and user
engagement. Scholars such as Mengyu Luo, Peipei Yang, and Jian Xiao (2025) argue that digital
environments like YouTube promote new forms of emotionally charged, visually oriented, and authorially
driven historical storytelling. The concept of data scope has been introduced to explain how digital
infrastructures and algorithms shape the accessibility, visibility, and interpretive framing of historical
materials [Hoekstra & Koolen, 2018: 80].

In the broader domain of postdigital history, researchers like Lee [2023: 90] suggest that new media
are not merely tools of communication but agents in the creation of post-truth historical imaginaries. The line
between factual accuracy and persuasive storytelling becomes increasingly blurred, raising critical questions
about authority, reliability, and the ethics of digital historiography.

Despite the growing international scholarship, these debates have been insufficiently addressed in the
context of Kazakhstan, where digital representations of national history are only beginning to be
systematically studied. The figure of Otynshy Alzhanov, a prominent Alash intellectual, offers a compelling
case for analyzing how national historical memory is mediated through digital formats.

Several Kazakhstani scholars have contributed to the study of Alzhanov’s legacy, primarily through
historical, literary, and journalistic lenses. For instance, Zhakyp [2007: 163] analyzes Alzhanov’s rhetorical
style in his publicistic writings for the Kazakh newspaper, emphasizing his role in shaping early nationalist
thought through civic appeals and enlightenment-oriented discourse. Muhtarhanqyzy [2013: 12] explores his
contribution to national historical consciousness, interpreting his legacy as central to the cultural
modernization of early 20th-century Kazakhstan.

Moreover, while some Kazakhstani researchers have touched upon digital media's role in shaping
national discourse, few have engaged in comparative, multi-platform analysis, or considered audience
reception as part of digital historical production. This gap in the literature reflects a broader absence of
digital historiography as a research field within Kazakhstani academic practice.

By combining theoretical insights from international scholarship with a critical review of local
literature, this study positions itself at the intersection of media studies, history, and cultural memory. It
addresses the lack of research on the digital representation of Otynshy Alzhanov and responds to the need for
a more nuanced understanding of how new media platforms contribute to the construction, circulation, and
contestation of national historical narratives.

Notably, the analyzed videos diverge in their level of historiographic accuracy. While some emphasize
document-based analysis, others favor simplified heroic narratives that romanticize the past. This divergence
highlights the dual function of YouTube as both an educational platform and a tool of symbolic
representation. It allows for the coexistence of emotional engagement and factual discourse, but also presents
risks: the oversimplification or mythologization of complex historical phenomena can distort public
understanding and contribute to monolithic, politically convenient versions of history.

In the context of Kazakhstan, these dynamics take on additional significance. The post-Soviet search
for national identity has created a fertile ground for the elevation of historical figures such as Alzhanov.
However, this process often lacks institutional coordination and scholarly oversight. As the results show, the
impact of digital representation remains fragmented: low viewership and engagement metrics limit the
societal reach of these narratives, raising concerns about their actual role in collective memory formation.

Furthermore, the dominance of a single interpretive mode — emotional-patriotic glorification —
suggests a lack of pluralism in digital memory discourse. While public history may thrive on inspiration and
pride, it must also be informed by critical reflection, source transparency, and diversity of viewpoints.
Otherwise, the digital sphere risks reproducing historical myths rather than expanding historical
consciousness.

Limitations

This study is limited in scope to the YouTube platform and a small sample of video content. Other
social media platforms — such as Facebook, Instagram, or TikTok — were not included, even though they may
host different styles of representation and audience dynamics. Furthermore, due to the limited number of user
comments and interactions, conclusions about audience reception remain preliminary.

Results. This section presents the findings of a comparative analysis of three Kazakh-language
YouTube videos that address the life and legacy of Otynshy Alzhanov. The analysis focused on narrative
structure, visual style, ideological discourse, and audience reception. Rather than simply describing video
content, this section examines how Alzhanov’s historical image is constructed, what interpretative strategies
are employed, and how these influence public memory in the digital sphere.
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1. Narrative and Visual Strategies
Across all three videos, the narrative about Otynshy Alzhanov follows a heroic biographical
trajectory that highlights his contributions to education, political activism, and national identity. The primary
video under examination — «Alastyn atuly tilgasy — Otynshy Alzhanovy - employs a minimalist visual style,
using a combination of archival photographs, historical documents, and off-screen narration. This approach
creates a calm, emotionally resonant atmosphere aimed at evoking national pride and reverence (see Figure

).
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Figure 1. Archival photograph associated with the Alash period, reflecting the cultural and historical context of
Otynshy Alzhanov’s era (source: voxpopuli.kz).

By contrast, the second video — «Ulttyk tulgalar turaly» - integrates ethnographic elements and
background music, creating a more dramatized and emotive narrative. The third, analytical video — «Tarikh
soileidi» project — relies more heavily on factual documentation, interviews, and direct citations from
historical records. This diversity in visual storytelling reflects the multiplicity of representational modes on
YouTube, ranging from educational to commemorative and ideological formats.

2. Discourse and Ideological Framing

A prominent feature of all videos is the use of national-patriotic discourse, wherein Alzhanov is
framed as a foundational figure in the development of Kazakh national identity. Common rhetorical
strategies include:

— Emphasis on moral virtue and intellectual foresight;

— References to his educational and enlightenment mission;

— Symbolic elevation as a «beacon of Kazakh modernity».

These narratives align with public history discourses rather than critical historiography, often
simplifying complex socio-political dynamics to create a unifying national image. In particular, the primary
video's narrator uses emotionally charged language (“the voice of the nation", "a martyr of truth") that
situates Alzhanov within a mythologized patriotic canon.

However, the third video offers a more critical and source-based approach, mentioning contradictions
in Alzhanov’s political stances and contextualizing his role within broader Alash-Orda debates. This contrast
illustrates how YouTube hosts both celebratory and analytical forms of memory production, depending on
authorial intent.

3. Audience Reception and Engagement Metrics

The selected videos vary significantly in terms of audience interaction. As of June 2025:

e The main video («dlastyn aituly tulgasy — Otynshy Alzhanovy) had 436 views, 9 likes, and 7
comments;

e The ethnographic video had 1,200+ views, 34 comments, with many expressing admiration and
national pride;

e The analytical video had fewer views but included more substantive comments, reflecting an
academically inclined audience.

YouTube users have the opportunity to evaluate videos they watch by using the “like” and “dislike”
functions, leave comments under videos, and subscribe to notifications of new releases from channel authors
[Aymalova, 2022]. This platform thus directly reflects users” mood markers. As markers of social sentiment,
these indicators can reflect satisfaction (or dissatisfaction) with various aspects of life, confidence (or lack
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thereof) in the future, concerns about pressing issues, assessments of the importance of economic and
political reforms, readiness for new challenges, and attitudes toward government actions [Schwabe et al.,
2022: 367]. Based on this functionality, it is possible to gauge the level of public reception and evaluation of
a video clip.

Comments were coded according to thematic categories:

(1) reverence and emotional responses;

(2) factual engagement or corrections;

(3) political associations;

(4) silence or neutrality (low comment activity).

The majority of comments across videos fell into the first category, indicating that emotional
connection and identity affirmation were central to public engagement. However, the insufficient advocacy
and promotional efforts aimed at fostering national identity among the younger generation, combined with
the relatively low audience engagement with these video materials, represent a limitation of this study.

4. Media Format as Memory Vehicle

These findings demonstrate that YouTube functions not only as a distribution tool but also as a
memory-making mechanism (Table 1), where visual and emotional modes of narration influence how
historical figures are remembered.

Ne | Channel Name / Content Type Stylistic Features | Main Focus Nature of
Video Title Commentary

1 "Otynshy Alzhanov — | Historical Minimalism, Enlightenment Recognition of the
A Prominent Figure of | Documentary Photographs, Figure, Historical
Alash" Narration Justice

2 "About National Ethnographic Enhanced with National Respect, Interest
Intellectuals" Music Consciousness
(example)

3 "History Speaks" Documentary- Archives, Factuality Discussion
Project (example) Analytical Interviews

Table 1. Key Characteristics of YouTube Content related to Otynshy Alzhanov

The videos reviewed construct Alzhanov’s image as a cultural hero through selective storytelling,
symbolic framing, and aesthetic choices that emphasize continuity between past and present. However, the
limited viewership and engagement metrics — particularly in the main video — highlight the restricted reach
of such content, raising questions about its actual influence on collective memory. While emotionally potent,
these videos are not yet central to mainstream historical discourse, suggesting that digital representation
remains fragmented and audience-specific.

Conclusion. As revealed in the course of this study, new media play a significant role in promoting
national cultural and spiritual values. Among these, YouTube channels, widely used in the media market,
hold a special place. YouTube videos serve as an alternative carrier of historical data in a new media format,
beyond traditional archives and historiography. Their content participates in the processes of historical
representation and the digital reconstruction of national memory. Therefore, analyzing such video content
has become a relevant research direction within the fields of digital humanities and media history.

This study revealed the regional specifics of digital history in Kazakhstan through the image of
Otynshy Alzhanov in new media. The YouTube platform expanded the public perception of the historical
figure and provided an opportunity to reconsider his historical significance. Moreover, the findings highlight
the necessity of developing effective tools for promoting and preserving national history through digital
media.

However, considering the limitations and critiques, future research is recommended to conduct
comparative multi-platform studies, not only analyzing interpretations on YouTube but also on other social
media platforms. This will enable a more comprehensive and deeper understanding of the representation of
national history in the new media space.
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